e B S0 AL HARDFHEIESRK vol. 22

(ol
S
Ry
/

SEHEEN 2207 Vv EEEE S WHATLZE
&b A REK

TOP 30th Anniversary Thoughts of a Distant Window

Contemporary Japanese Photography vol. 22

Terada Kento Scripcariu-Ochiai Ana Hokimoto Sora

Oka Tomomi Oh Haji

fEE Y AT
List of Works

20254£9 H30H (k) -20264E1 H7H ()

HE AR B E AR PR RE

F | HEEE E MR (AIEMEE AR L) . B
B | KRG EEME K ERE

September 30 (Tue.), 2025 — January 7 (Wed.), 2026

3F Exhibition Gallery, Tokyo Photographic Art Museum

Organized by Tokyo Photographic Art Museum operated by

Tokyo Metropolitan Foundation for History and Culture, the Tokyo Shimbun

Sponsored by the Corporate Membership of Tokyo Photographic Art Museum

MBI VR Y AN AER A AR SRE S (TER ) (V) =X %) BIVEE Bk 713 #4 - BE, ik
(AA=TIAXME X B mm) F 72 1L RE[H] FTRL S (EIiiio Tuv & S AR50 O NEICEEH L 72,0

Notes: Information in the List of Works is arranged in the following order; Artist name, work number, #itle of
work, series title, year of production, technique or media/material, dimensions (mm, image size height x width)

or duration (min. sec.) and collection (all works not otherwise designated are by the artist).



ZHEAN Terada Kento

HZBnDOHEH

FER, HEHEESLIZHL O TT,

72720, ZREEBRITH ST ZETIEDHDFEA,

W h ol KKk, BHER»r oK. LB ol &REH —

EOV oD DEFHR-TLES T b Db LB T TR DFLIE T,

i, RBUZGD I poTeDhdLNERA,

THRARFIZ, KOFLELTESTAo7:ZEbHNET,
ZOELLBMNDLE, ELLITHLDENT,
TREHPITBRLHEI"ZEFTTWIIITREE T, ZOEREHRITI TVES

Bg322LiE. RbNIbDOEERVRETTRHTHLLAKIZ, BAITLSTD
GFELTOWHL L ZHELOEZETHOHIET,
Erbfid,. BEEOLIIZ. WEVWHEIrOREEZEBZFILLTVETS,

TREESL, P ERDDIEE, BOEHEIDD T ED,

IR CTELL LS TGF P LEINTELDOR LR VET, ZLTENDS,
LB DOEIIFESOND [SDIOFE] ~D, INSTRPLTHD,
RO Zer ZRFATHHIET,

ZOBEREIZMZEIZ, #HrOmELDLAL VL,
FRATOLVRBIE O LNERA,
RAENOLRZHD, TiTok,
OZRITHEEERDL LI TWRABTIE T %,
BHEHOUMT, Z2oLBELTEELVERSTVET,

Longed-for Sunday

These works is a record of days spent living with someone.

But not someone who was ever really there.

A family that never existed, relationships that never took shape, roles I was never
able to inhabit—it is a record of time spent with those things, left behind as
shapes and nothing more.

Maybe I wanted to become a father.

And at the same time, I wanted to try living as a girl.

Neither ever came to be. I couldn’t fully become either.

So I go on with this work, as if quietly raising some invisible person.

To imagine is not only to recover what has been lost, but also to search for the
shape of a self that feels like it’s allowed to exist.
That’s why I try to capture, in photographs, the presence of someone not really there.

I think it comes from a place where the desire for someone and the need to
understand myself have become indistinguishable. It’s a small act of resistance
against the “ordinary family” as something taken for granted, and at the same
time, a quiet nod of recognition toward it.

The figure in these photographs might be the vestige of someone now gone,
or the shape of an emotion that hasn’t yet been named.

What I hope to preserve is only a presence,

a faint trace that softly overlaps with something unspoken inside the viewer.
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{Family Box)

g LoFELIIr —X 2 HoTRS) KD
Family Box

From the series living with my imaginary
wife and little girl.

2018

XIFV « YWN— TV

Gelatin silver print

50 x 40
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(Daddy)

Hg LoFELIr —XEHoTRS) &)
Daddy

From the series living with my imaginary
wife and little girl.

1991

G X EE

Chromogenic print

89 x 127
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{Mummy)

G LOFELPr —FEEHSTRS) XD
Mummy

From the series living with my imaginary
wife and little girl.

1991

Fe @ BUGT ETE

Chromogenic print

89 x 127
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{Meeey)

g LoFELIIr —X 2 EHoTRS) KD
Meeey

From the series living with my imaginary
wife and little girl.

2025

FeEBUG ST A

Chromogenic print

450 x 600

1-5

{Kewpie along the path)
(trace his scent) &0

Kewpie along the path

From the series trace his scent
2017

e HG s R
Chromogenic print

89 x 127
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{Two Doves)

(trace his scent) &9

Two Doves

From the series trace his scent
2018

FEHG S XA
Chromogenic print

89 x 127
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{camera obscura)

Gt L oFELIr —% % HoTRS) XD
camera obscura

From the series living with my imaginary
wife and little girl.

2023

FE UGS

Chromogenic print

450 x 600
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(their picnic under the rain)

g LOFELIIr —X 2 HoURS) &)
their picnic under the rain

From the series living with my imaginary
wife and little girl.

2025

FEEIUG ST N

Chromogenic print

450 x 600
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{Melting Ice Cream, Falling Tears)
(trace his scent) X

Melting Ice Cream, Falling Tears
From the series trace his scent

2017

Fe e TGS XN

Chromogenic print

89 x 127
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{(Daddy in Wonderland)

g LoFLr —% 2 HoURS) &)
Daddy in Wonderland

From the series living with my imaginary
wife and little girl.

2025

FE e IUGS HEE

Chromogenic print

450 x 600
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{After playing in the park with my
daughter)

g EoFELr —X 2 HoTRS) KD
After playing in the park with my daughter
From the series living with my imaginary
wife and little girl.

2021

Fe B4 AN

Chromogenic print

450 x 600
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{The Luncheon on the Grass)

Hg L oFELI I —X 2 HoTRS) XD
The Luncheon on the Grass

From the series living with my imaginary
wife and little girl.

2021

SO HET SEE

Chromogenic print

450 x 600
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{I'm home with strawberry shortcake)

Fg L oFELI I —X 2 HoTRS) &)

I'm home with strawberry shortcake

From the series living with my imaginary
wife and little girl.

2021

UG N EE

Chromogenic print

420 x 315
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{I'm home with daddy)

g EOFELr —X 2 HoTURS) XD
I'm home with daddy

From the series living with my imaginary
wife and little girl.

2021

F OGS XN

Chromogenic print

420 x 315
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{I'm home with bouquet)

Qg LoFLPr —X 2 HoURS) XD
I’'m home with bouquet

From the series /iving with my imaginary
wife and little girl.

2021

SO BET EE

Chromogenic print

420 x 315
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{Eating cake with my wife and
daughter)

G EOFEL T —X 2 HoTURS) XD
Eating cake with my wife and daughter
From the series living with my imaginary
wife and little girl.

2020

Fe e UG5 TN

Chromogenic print

450 x 600
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{Daddy, boxer shorts)

Htg L oFELI I —X 2 HoTRS) XD
Daddy, boxer shorts

From the series /iving with my imaginary
wife and little girl.

2020

SO ET EE

Chromogenic print

420 x 315
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{(Daddy, why do u pray in restroom)
Hg L oFELI I —X 2 HoTRS) &)
Daddy, why do u pray in restroom

From the series living with my imaginary
wife and little girl.

2021

S E T NEE

Chromogenic print

420 x 315
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{Toys in the Sand, Shadows in the
Sea)

g LOFLPIr —FEHoTURS) XD
Toys in the Sand, Shadows in the Sea
From the series living with my imaginary
wife and little girl.

2025

Fe B4 AN

Chromogenic print

900 x 1200
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(a Sunday that never came, yet already
gone)

Gog EoFELIr —X 2 HoTURS) KD
a Sunday that never came, yet already gone
From the series living with my imaginary
wife and little girl.

2025

STAMATYT cAVAREV =V a ¥ (dbe,
v, B )

Mixed media installation (toy, seal, photo, etc.)
YAX AL

Size variable
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December 2022. As the global turmoil of the pandemic began to ease, the war
in neighboring Ukraine showed no end in sight. From Japan, I set out on a long
journey to my other, dreamed-of homeland, Romania.

As1lived each day as if to reclaim the thirty years I might have spent here within
the span of a single year, my journey, which began in the capital in winter,
gradually moved into the depths of the Romanian countryside as the seasons
turned.

What awaited me were encounters with many people who felt like parental
figures, who taught me how to live on this land; vivid images of life and death
within the rhythms of daily life; and a simple way of living that relied not on
information, but on grasping the world directly with the senses: “You don’t have
to understand it now. Just see, just go there, and you’ll understand.”

Caught between two cultures, I confronted the questions: why are the activities of
people, as living beings, passed down through the generations in so many forms?
Why do we instinctively try to connect with this process, even when it involves
hardship and danger? This work traces the time I spent exploring these questions
while immersed in the depths of this land.
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(D) D52 b)

Vessels of Light

2023 / 2024

353V 74NV, 5FX VRN« AFAR T U=V
35 mm film, five-channel slide projection
YAX AL

Size variable

673408 (v—7)

6 min. 40 sec. (looped)

Commissioned by Daimaru Matsuzakaya
Department Stores Co.Ltd.
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(20D 52 b)
Vessels of Light
2025

F OGS N EE
Chromogenic print
395 x 595



BARITLZ Hokimoto Sora
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These photographs were taken between 2017 and 2021, beginning when I moved
to Kochi to be with my grandfather and my mother, who had been diagnosed with
a terminal illness. I wanted to find a way to record the time we had left together.
It struck me that, despite having lived together all along, I had never once turned
my camera toward her.

My first experience of creativity came through singing and writing songs, drawn
in by the sound of the piano played by my mother, a musician. During the four
years I spent with her and my grandfather, she was battling illness, but she was
also trying her utmost to live as fully as she could— doing what she was still able
to, day by day, like cooking meals, washing dishes, and hanging the laundry. As
I lived alongside someone whose time was running out, I didn’t know what I was
supposed to do. All I could manage was to jot down fragments of conversation
between my mother and grandfather and to document the rhythm of our days.

Memory, documentation, family.

“What happens to people is what happens. As long as I can drink this, I'm doing
just fine.” So mutters my grandfather, who will turn 91 just after the new year,
as the TV blares another loud sumo broadcast. When I ask what’s going on, it
turns out there’s been another funeral. Every day at 5 PM, he begins his evening
ritual: one can of beer, then three cups of shochu with hot water, regardless of
the season. He adds a few drops of citron juice from the tree in the yard, now
tinged yellow with autumn. “One of my old classmates stopped by this morning.
I thought the guy had died already, but there he was, still kicking.” By the time
you reach 90, life and death are phenomena as natural and fleeting as the wind —
that’s the message I hear from my grandfather as he sips his drink. “Huh? The
water’s not running.” He heads briskly to the well on the mountain slope behind
the house. From the partially open faucet, spring water begins to gurgle out with
a pleasant sound. When my mother was alive, the kitchen would be filled with
familiar noises at times like this—the bubbling of roasting kishi bean tea, the
crack of peanuts being shelled, the rhythmic sound of her peeling sweet potatoes.
Now, there’s only a faint rustle as the trees outside the window sway gently amid
the silence.

In nature, death is always waiting quietly, never far away. After my mother died,
the landscape remained the same, as if nothing had happened. The seasons
continued to pass, just as they always had. Even as she began walking with a
cane, lost her hair, and started wearing hats, the world around us continued as
usual. Mountain asparagus, bamboo shoots, strawberries, kishi bean tea, rice
cakes...plants growing, ripening, and withering, just like always. No matter how
important someone is to us, memory fades as time passes. Sometimes memory
surges back like a sudden wave, and sometimes it feels as if they were never even there
atall.

These photographs document the days and months when my mother gradually
became part of the seasons and the landscape outside the window. I hope that

in viewing them, each visitor can find their own rhythm, gathering and piecing
together what they see so that these glimpses of landscape form a path forward
into the next season.

3-1~31

(&AL XD

From the series inter face

2023

AV V=zyh « YV b

Inkjet print

% / each 356 x 270, 270 x 356
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In prehistoric Jomon-period Japan, it was believed that the afterlife was a mirror
image of this world. Evening here was morning there, nighttime here was daytime
there. If a living person wore kimono with the right side over the left, after death
they were dressed with the left side over the right. This way of thinking, known as
sakasagoto, still survives in parts of Japan today as a custom of reversing everyday
actions when someone dies. In this work, the clock face is flipped and runs
backward, echoing the idea of sakasagoto. As the hands of the old clock turn in
reverse, a video plays inside it like a faint recollection of funeral rites now fading
from memory. The clock, itself on the verge of oblivion, stands like a gravestone
for these vanishing customs, blurring the boundary between this world and the next.

When Oka’s grandfather passed away, she placed blue hydrangeas in his coffin.
After the cremation, his bones were tinged with a beautiful pale blue, and

she came to see the act of offering those flowers as her own personal ritual of
farewell. As she researched traditional Japanese funeral customs, she discovered
that people and small communities across the country once held a range of
beliefs, performing rites to help guide the dead on their journey to the afterlife,
or to provide vessels for the soul. Many of these practices seem to have grown
out of small wishes and acts of care for the dead, and shaped the ways people
approached death and the afterlife.

Those of us still living cannot directly connect with the dead or the world they’ve
entered. And perhaps it’s because of this absence that we try to imagine and grasp
the afterlife, or the path that leads there, and envision it. The act of envisioning
itself may eventually become a kind of private ritual that enables each of us to
make death feel real and present within our own lives.

By revisiting Japan’s lingering but vanishing funeral customs and views of the
afterlife, this work reflects on the increasingly hollow forms that mourning takes
today, and reconsiders how we relate to death itself.
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A Single Bloom

From the series sakasagoto —Inverted
Ordinary Life—

2023

ITAMRATUT

Mixed media

YA AL

Size variable
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(ZABW)

(FA¥ah) XD

Mission for Two

From the series sakasagoto —Inverted
Ordinary Life—

2023

IVAMATAT

Mixed media

YAX AL

Size variable
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(Fay=ah) &b

Facing Mirrors

From the series sakasagoto —Inverted
Ordinary Life—

2023

ITARATAT

Mixed media

YAX AL

Size variable
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(O

a3y &b

Fire

From the series sakasagoto —Inverted
Ordinary Life—

2023

ITANRTAT

Mixed media

AR

Size variable
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(EF)

(FHFTH) XD

Telephone

From the series sakasagoto —Inverted
Ordinary Life—

2023

STAMRATAT

Mixed media

PAX AL

Size variable
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(FHyah) XD

Shadow

From the series sakasagoto —Inverted
Ordinary Life—

2023

STARATUT

Mixed media

YAXAEE

Size variable
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CGERE )
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Roadside Lanterns

From the series sakasagoto —Inverted
Ordinary Life—

2023

STARATAT

Mixed media

YA HE

Size variable
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Watery Reflections

From the series sakasagoto —Inverted
Ordinary Life—

2023

IVARNATAT

Mixed media

YA XL

Size variable
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Upside-down Screens and Ghosts
From the series sakasagoto —Inverted
Ordinary Life—

2023

ITARRTUT

Mixed media

PAXAIZE

Size variable
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(R
(FHITh) XD
Windmills

From the series sakasagoto —Inverted
Ordinary Life—
2023

VAR TYT
Mixed media
YA XL

Size variable
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(Fa¥Th) XD

Boat

From the series sakasagoto —Inverted
Ordinary Life—

2023

ITARATUT

Mixed media

YAXAIE

Size variable
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CFad=h) &b

Blue Hydrangea

From the series sakasagoto —Inverted
Ordinary Life—

2023

IVAMRATT

Mixed media

YAX AL

Size variable
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Sound Support: Kobayashi Yuki
Technical Support: tettou771

BEHH Oh Haji

{Seabird Habitatscape #2-Banaba, Nauru, Viti Levu) 122\ T
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TR E NI AR=V X, F—ANTYV T ORBIFTAE OGERT —047 XD 5L
7zNauru Island., Banaba Island ( [HOcean Island) /Kiribati, Viti Levu Island/Fiji
TR SN BERETHD, N2OAEFEDY, WA, 777 —var,
TR NLHFLFSNT WD, TNbIE, WCKFEE. HRSLA—ANZ) T 03,
HE, HLERODD HHEOFRTOH D, BOFBMER, BRI TLL,
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. BU, BEES2HTWRILCETm LTS,
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YE &, (Seabird Habitatscape) ¥V —Rlk, KFHELZFENLETIHEE LB R T
HHIRFEET —HAT BEEe b LI ETEIEEHA TS, B R L LT
BEOEFEBEN LR TRR ML S, 7047 ERIL, WERLE
HHEOBROGUSRTHL, IhoDitske LB LTRET 2 L THER T
ZNERTMSE BEHEODH LT RBIRES END,

2k ¢ Hau'ofa, E., “Our Sea of Islands,” The Contemporary Pacific, 6(1), 1994, pp. 148-161.
http://www.jstor.org/stable/23701593
“Pacific Island Mangroves in a Changing Climate and Rising Sea,” UNEP Regional Seas
Reports and Studies, No. 179, 2006.



BEHF Oh Haji

Seabird Habitatscape #2-Banaba, Nauru, Viti Levu

The Pacific Ocean is a habitat for migratory birds traveling between East

Asia and Australia. Migrants are sometimes compared to these birds. Before
imperialism, people moved freely among the islands, unimpeded by borders, in a
vast world of fluid and intermingling cultures. This description comes from Fijian
anthropologist Epeli Hau'ofa. What changes did the borders imposed by imperial
powers bring to people's lifestyles and the surrounding landscape?

The images woven into the textile are from photographs taken on Nauru,
Banaba (formerly Ocean Island, part of Kiribati), and Viti Levu in Fiji. Sourced from
Australian photographic archives, they depict everyday life, phosphate mining
sites, plantations, and people fleeing by boat. At the same time, they are records
of occupation by Western powers, Japan, and Australia, driven by the pursuit of
resources and territorial control. The islands’ labor force included not only local
residents, but also Chinese laborers, Japanese workers, and Koreans conscripted
under Japanese occupation.

During and after World War 11, the people of Nauru were forced to relocate under
Japanese occupation, while the residents of Banaba were displaced as a result of
development by industrialized nations. Today, global warming driven by the economic
growth of wealthy countries is causing rising sea levels, threatening these islands once
again and forcing their inhabitants to face the prospect of relocation once more.

One side of the textile features archival photographs, while the reverse is printed
with images of mangrove landscapes photographed in Australia, which serve

as visual links among places and moments in time. Mangroves are a refuge for
seabirds, and play a crucial role in maintaining island ecosystems by protecting
against natural disasters and preserving water quality. Yet here too, rising

sea levels caused by global warming are leading to the gradual loss of coastal
mangroves, and concern about their decline is growing.

The map of the Pacific projected on the wall was published in Britain in 1798.
Maps were essential for imperial expansion, with each “discovery” of an island
accompanied by an increase in cartographic detail indicating settler colonization.
The stories of these islands cannot be told without addressing the relationship
between political forces and the individuals swept up in them.

The Seabird Habitatscape series attempts to imagine the landscapes that Pacific seabirds
might have seen, using archival photographs as its point of departure. With textiles as
supports, the works depict scenes where past and present landscapes merge. Archival
photographs are records of the relationship between subject and photographer. When
we engage with these images through imagination, new relationships emerge between
subject, photographer, and those who inherit and view these documents today.

Reference: Hau'ofa, E., “Our Sea of Islands,” The Contemporary Pacific, 6(1), 1994, pp. 148-161.
http://www.jstor.org/stable/23701593
“Pacific Island Mangroves in a Changing Climate and Rising Sea,” UNEP Regional Seas
Reports and Studies, No. 179, 2006.
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1. A—ANIVFEILKET —hA 7" Frederick William Doutch, ANUA 302-46, House with
Fau Palia Tree, Banaba, 1913-1915

2. A—AMFYTERLRY:T —H 47 Frederick William Doutch, ANUA 302-79, Tabwewa
Trainway at Tabiang, 1913-1915

3. A—AMFYTEILKET — 447 Frederick William Doutch, ANUA 302-91, Rail bridge
and warehouse, Banaba, 1913-1915

4. FA—AMFYTESLKET —H A7 Frederick William Doutch, ANUA 302-104, Wharf,
Banaba, 1913-1915

5. Canavaggio, Nauru, pacific islands. C.1943-02. evacuation of civilians from nauru and ocean island.
(Naval Historical Collection), Australian War Memorial Photograph Collection, 305229/01

6. Noel Butlin Archive Centre, #—A7Y 7 EL K7 —H A7 142-3640-76, Pineapple
crop for May to June, Fiji, 1936

7. Noel Butlin Archive Centre, A —AN7) 7 EL KT —4 A7 142-3640-87, Warehouse
women branding tins, Pineapple Cannery, Fiji, 1936

8. Noel Butlin Archive Centre, =AY 7 ESLKFET —H 47" 142-3660-G1172, Cane
barges on Rewa, Fiji, 1948

9. Noel Butlin Archive Centre, 2 —AN7 ) 7 EL K7 — A7 142-3640-14, Lega Lega,
Fiji, 1936

10. Noel Butlin Archive Centre, 3 —Zr7) 7 3L K% 7 —#A 7" 142-3720-107, Road to

Lega Lega, Fiji, 1939

1936, Worked out phosphate fields leaving coral pinnacles on Nauru ca. 1942, Brisbane

John Oxley Library, Z74—>X7 > R LKIFERR; 2010, 27224 Nauru Island Photograph Album

12. 192-, Phosphate fields, & —AF7Y 7 EZEFHAH, nla.obj-139542001

11.
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